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Qakland Youth Orchestra 2002-2003
- History -

Oakland Youth Orchestra, founded in 1964 as the educational arm of the Oakland Symphony, is recognized as an
important musical organization in Oakland and the San Francisco Bay area. An independent non-profit organization
since 1986, the orchestra has a history of commissioning, premiering and recording the works of American composers.
Consequently, the orchestra has been recipient of numerous awards from the American Society of Composers,
Authors, and Publishers for service to contemporary music.

Today, in our 39% season, the Oakland Youth Orchestra consists of seventy-nine talented young music students
aged 12-21 years. These young people represent forty-six different schools, and over 30 cities in the San Francisco
Bay Area. We rehearse a wide range of serious and challenging works and present several classical, pops and youth
outreach concerts each season. The orchestra is coached by professional orchestral musicians and is open by
audition to all qualified young people. No young musician is excluded for reasons of financial need. OYO is
supported by tuition, corporate, foundation and government grants, and individual contributions.

OYO maintains a commitment to cultural exchange, and has toured extensively in England, Europe, Asia, the

Middle East, the Caribbean Islands, Costa Rica, Mexico, and Cuba. We host visiting youth orchestras as well.

- Awards -

1976, 1980, 1982, 1995, 1996 ASCAP - for Adventurous Programming of Contemporary Music

- Tours -
The Orchestra has toured widely, performing across the United States and:
Germany, 1972 Von Karajan Festival, 4® place
Germany, 1974 Von Karajan Festival, 2 place
Scotland, 1976 International Festival, 1% place
Germany, 1978 Tour with Mainz Youth Orchestra
Italy & Switzerland, 1980 Tour of European Festivals
Caribbean Cruise, 1982 Toured 8 Islands
Scotland/England, 1984 International Festival, 1st place
Amman, Jordan, 1988 Jerash Festival of Culture and Art
Austria/Germany, 1990 Vienna Youth & Music Festival
Europe, 1993 Czech Republic, Poland, Germany, Austria
Asia, 1995 China, Hong Kong, Taiwan
Latin America, 1998 Costa Rica, Mexico, Cuba
Italy, 2001 Montepulciano, Montecatini, Pistoia, Carpi, Crema
- Conductors -

Robert Hughes 19641970 & 1980: Composer, teacher and lecturer

Denis de Coteau 1971-1979: Music Director of the San Francisco Ballet

Kent Nagano 1981-1985: Music Director of the Berkeley Symphony; Conductor, Opera de Lyon

Stewart Robertson 1985-1986: Music Director of the Long Beach Symphony

Samuel Cristler 1986-1991: Assistant Conductor at the Metropolitan Opera

Wes Kenney 1991-1996: Associate Conductor of the Virginia Symphony

\ Michael Morgan 1996—Present: Conductor of Oakland East Bay Symphony J




the conductors \
4 Artistic Director

ichael Morgan was born in 1957 in Washington DC where he at
tended public schools and began conducting at the age of 12. While
a student at the Oberlin College Conservatory of Music, he spent a summer

at the Berkshire Music Center at Tanglewood. There he was a student of Gunther Schuller
and Seiji Ozawa, and it was during that summer that he worked with Leonard Bernstein.

In 1980 he was the 1st prize winner in the Hans Swarowsky International Conductors
Competition in Vienna, Austria and became the Assistant Conductor of the Saint Louis
Symphony Orchestra, under Leonard Slatkin. His operatic debut was in 1982 at the
Vienna State Opera in Mozart's The Abduction from the Seraglio.

In 1986 Sir Georg Solti chose him to become the Assistant Conductor of the Chicago
Symphony Orchestra, a position he held for seven years. His Chicago Symphony debut
came in 1987 when he replaced the ailing Solti in a program that included Strauss’ Ein
Heldenleben and Stravinsky’s The Rite of Spring. He stepped into this performance without rehearsal and to critical acclaim.
During his tenure in Chicago he was also conductor of the Civic Orchestra of Chicago and the Chicago Youth Symphony
Orchestra.

Other guest appearances have included the Berlin State Opera, Saint Louis Opera Theater, Washington Opera, and New
York City Opera. He has conducted the National, Baltimore, Houston, Seattle, Vancouver, Detroit, and Oregon Symphony
Orchestra’s as well as the Los Angeles and Warsaw Philharmonics and the Philadelphia Orchestra. He is presently Music
Director of the Oakland East Bay Symphony, the Festival Opera in Walnut Creek, and the Sacramento Philharmonic. Next
summer Maestro Morgan returns to Tanglewood to teach conducting.

Michael Morgan is a noted advocate for music education in Oakland and around the world. Not long ago he visited the
Congo where he worked with a youth orchestra in Kinshasa.

Resident Conductor

ryan J. Nies enjoys a rapidly growing career as a conductor of musically diverse ensembles and opera.

He is the Resident Conductor of the Oakland Youth Orchestra and Festival Opera (Walnut Creek,

CA) where he is also the Chorus Master. Pursuing an avid interest in all musical genres, Bryan is the

associate musical director with the American Musical Theater of San Jose and music director with the

New Conservatory Theater Center in San Francisco. He will also be the assistant conductor of Opera San
Jose’s production of Die Zauberflote in the spring of 2003.

During the summer of 2002 Bryan was honored with a Leonard Bernstein fellowship to participate as a
conductor at the Tanglewood Music Center. There he conducted performances to rave reviews in the
Boston Globe. In addition, he received personal instruction with many leading professional conductors,
including, Roberto Abbado, Jeffery Tate, Hans Vonk, Michael Morgan, Rafael Fruhbeck de Burgos, and
Grant Llewellyn.

As one of the conducting class’ youngest graduates, Bryan received a M.M. in Orchestral Conducting from the Peabody Conservatory
where he studied under the tutelage of Gustav Meier and Markand Thakar. He received a full assistantship in opera coaching and was the
assistant conductor of the Peabody Camerata, the contemporary ensemble. While at Peabody, He was asked to be the Assistant Conductor
of the National Chamber Orchestra (Washington D.C.) and a conductor at the National String Institute in Rockville, MD. Bryan also
initiated and conducted the Children’s Choir as part of the Handel Choir of Baltimore, where he was also the director of the Outreach
Program.

A native of Chicago, IL, Mr. Nies also holds a B.M. in Piano Performance and a B.A. in Psychology from Northwestern University in
Evanston, IL. He has won numerous piano competitions in the Chicago area including a Gramma Fisher Scholarship to study with the
American Institute of Musical Studies in Graz, Austria. In addition, he has performed with William Warfield for the Lyric Opera of
\Chicago, and the Elmhurst Symphony Orchestra, as their Assistant Conductor. In addition, Bryan was on the staff of Northwcstern/

University’s Theater Department, where he served as vocal coach and piano accompanist.




Oakland East Bay

Michael Morgan, Musm Director

Fridays at the Paramount Theatre
2003 Season
JANUARY 24 - Michael Morgan conducts Tchaikovsky,

Schreker and a World Premiere by Omar Sosa.
Featuring Omar Sosa, piano, and his Afro-Cuban jazz ensemble

FEBRUARY 21 — Scott Parkman conducts Mozart and Bruckner

MARCH 14 - Michael Morgan conducts Schubert, Ravel, Lyle
(Side by Side with students from the MUSE program) and Kraft
(featuring Young Avrtist Competition winner Fred Morgan)

APRIL 25 - Michgsl-Morgan conducts Mendelssohn and Brahms

MAY 16 — Michael Morgan conducts Mendelssohn’s Elijah

FOR TICKETS

510-444-0801 for subscriptions ($72-$276)
510-625-TIXS and all Ticketmaster outlets
for single tickets ($15-$55)

PARAMOUNT BOX OFFICE

21st at Broadway, Oakland

Tues—Fri 12-6, Sat 12-5

Online www.oebs.org

CONCERT SPONSORS

MEDIA SPONSORS

CONTRA COSTA TIMES CLASSICAL
= ATl Broadband =i rispapens gﬂ 102.1 KDFC

W
ADDITIONAL SUPPORT PROVIDED BY
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Soloist

achary Carrettin completed Bachelor and Master of Music degrees at the Rice

University Shepherd School of Music, where he studied classical violin with Kenneth
Goldsmith and Sergiu Luca. While a graduate student, Zachary was concertmaster of
Houston’s Orchestra X and taught advanced violin students in the Preparatory Program
at the Shepherd School. In 1999, he joined the first violin section of the Bergen
Philharmonic, Norway, returning to the U.S. for solo performances as well as the
Houston Grand Opera’s first in-house period instrument production, Monteverdi’s
Orfeo. In 2000 Zachary and colleagues formed two ensembles: Magnolia, a Portland-
based chamber series, and Los Peregrinos, specializing in urban tango music. Zachary
performs with the American Bach Soloists, Philharmonia Baroque Orchestra and
Portland Baroque Orchestra. He plays contemporary music recitals in the U.S., Europe
and South America with pianist-composer Ray Granlund. Additionally, Zachary has
been commissioned to write and record new music for two San Francisco Bay area
dance companies, Zaccho Dance Theatre and Project Bandaloop, with whom he has
toured extensively.

the soloist —\

Q}\\

SALES REPAIRS

HOUSE OF

OODWINDS

WALT DE HOPE
WOODWIND SPECIALIST

(925) 831-8341

SAN RAMON, CALIFORNIA 94583 DIRECT LINE (925) 831-0743
www.houseofwoodwinds.com

Rare and Contemporary
Instruments and Bows

ROLAND FELLER
VIOLIN MAKERS

Zachary Carrettin rehearsing with OYO on November 3, 2002. Quality Instruments and Bows
B. Stack p hotos for t%‘ne Professional, the Student,
and the Muisic Enthusiast

Expert Repairs
Expert Restorations

2205 C SAN RAMON VALLEY BLVD. FAX (925) 831-0643 551 Divisadero Street SF 94117

Member, The American Federation of

\_ J Violin and Bow Makers, Inc.




YOU’RE THE SONG.
WE’RE THE VOICE.

At Hills Newspapers, we keep our ears to the
ground. We're listening for news and events that
are important to you:

Our Community.

We write about issues that affect your lives, stories
about your neighborhoods and your friends, activities
you can take part in, and places you can visit. But

to do a good job, we need to hear from you — about
the good news and the bad. About people who are
making a difference in our lives, and events that are
worth covering.

Talk to us.
We're listening.

* Have a Scoop?
Call Ann Fields at (510) 339-4060
‘afields @cctimes.com

* Need a Classified Ad?
Call (510) 748-1666

e Need a Display ad?
Call Cindy Whitman at (510) 339-4062

* Got E-mail comments?
sdajani@cctimes.com

* Want to subscribe?
Call Jan Wasserman at (510) 339-4042
jwasserman @cctimes.com
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B Exclusive Installation Warranty

B Best Windows in the Industry

B Security of Fully Licensed, Bonded and
Insured Window Contractor

B Voted “Best” Since 1988

0-52




ebowing and technique
.ﬁddhng

(a summer camp for string players)
at the Crowden School

echamber music
eviola for violinists
especial program for advanced players and older students

edistinguished faculty  eattended by many OYO members and alumni
July 14-25, 2003
8:00 3.m.~-1.45 p.m.
ages 7-20
for more information call

\ milly rosner 652-6251  debbrva wood Schwarty 540-8707 fax: 540-1987 /

estring orchestra
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Congratulations

A
» n%?, on

your

3¢th Season

and on a job well-done!

It’s a joy to work
with all of you..

{Z.é)l‘ Vb’in rg)*“b(o of ‘g)tuwa Waab [,9: AT

K 510.638.8764 510.540.8707
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SAN DoMENICO SCHOOL

THE VIRTUOSO PROGRAM
Faith Y. France, Founding Director

Music Director and Coach
George Thomson

Assisting Coaches
Zaven Melikian * Sergei Riabtchenko * Burke Schuchmann

The Virtuoso Program is a unique opportunity for musically gifted
high school gitls, attending San Domenico on merit scholar-
ships, to explore their potential for a career in music while
participating in a rigorous college preparatory
high school curriculum.

For further information please call
Faith France, (415) 258-1921 ext. 1701
or George Thomson, (415) 258-1921 ext. 1702
e-mail: gthomson @sandomenico.org

SAN DOMENICO SCHOOL

* DoMENICAN EDUCATION SINCE 1850 ¢
* THE OLDEST INDEPENDENT SCHOOL IN CALIFORNIA ®

D

dEAson



Crowden Center for MUSIC in the Community

MUSIC CLASSES

| Beginning, Intermediate, or Advanced Musicians
Ages b months to adults

Individual & Group Instruction

Music Together. + Music for Children
Exploring Music * Recorder

Violin, Cello, Guitar, Flute

Arethusa Wind Ensemble

String Ensemble © Chorus
Chamber Music - Dalcroze Eurhg%hmi

CONCERTS

Sundays at Four: Family-length programs
featuring the best in chamber music and
offering free admission to children under 18.

December 15: Young People’s Concert, featuring
members of the Dan Francisco Chamber Orchestra

January 20: Young Artist's Showcase, the Bay Area’s
rising classical “stars” with guest cellist Bonnie Hampton

February 23: David Abel and Julie Steinberg,
violin and piano duo

1475 Rose Street, Berkeley * 510-559- 910
www thecrowdenschool.org




/ the musicians

Violins

Meenah Paik, concertmaster
Samuel Cheni
Danielle Taylor}
Kate Bokan-Smith§
Agnieska Borzuchowski*
Tanya Bulloch
Edmund Chen

Tania Chen*
Danielle Chiavetta*
David Chiba
Veronica Chin
Benjamin Gan§
Eboni Garrott-Bluford
Jimmy Hahn

Jessica Karadi
Raymond Kim
Jessica Lam

Sarah Lee

Yunwon (Gloria) Lee
Thomas Logan

Brian Luu

Vidya Pai

Jennifer Purdy
Emily Salmon

Katie Schenkkan
Charlie Stephen
Alicia Tan

Rachel Taylor§
Halley Tsai

Carol Tsang

Daniel Walden
Andrew Wilson
Sophia Zhang

Viola

Alessandra Aquilanti*
Katherine Kim
Dennis Lam

Yennie Lee

Debbie Li

Abraham Liao§
Amanda Powell
Amanda Sims

OYO Personnel

"Cello
Rachel Meresman*
The Liftech Chair

in honor of

Samuel Christler
Lewis Patzner§
Matthew Auyoung
Lara Fowler
Gabriela Fragiadakis
Brian Han
Christine Hsia
Misha Levental
Bryan West

Bass

Shavon Hutchison
Eric Price
Catherine Steele

Flute

Erika Oba*
Pénélope Turgeon*
Courtney Nippa

Oboe

Jesse Barrett®
Lisa Sommerauer

English Horn

Jesse Barrett

Clarinet
Anna-Louise Burdett*
DeMarus Allen
Yongeun Lee

Bass Clarinet

Joanna Hansen

Bassoon
Kyle Chin*
Jessica Peterson

Trumpet
Anthony Anderson
Deborah Munro

Noel Swanson

Horn

Sarah Yow*
Matthew Busick
Sean Sevilla

Jay Sinha

Trombone
Robin Lassonde*
Homer Chiang
Victor Lee

Tuba
Chris McGaw

Percussion
Chris Kong

Harp

Leila Martin

Harpsichord
Debbie Li

¥ associate concertmaster
* principal

S assistant principal




program
/ Subscription Concert I A
Allen Temple Baptist Church
3 pM, November 17, 2002

Michael Morgan, conductor

Program
Mutations from Bach Samuel Barber
(1910-1981)
The OYO Brass

Sinfonia (“Entrance of the Queen of Sheba”) from Solomon George Frederick Handel
(1685-1759)
Overture to Agrippina George Frederick Handel
Brandenburg Concerto No. 4 in G major, BWV 1049 Johann Sebastian Bach
(1685-1750)

I. Allegro

II. Andante

III. Presto

Zachary Carrettin, violin soloist and conductor
—INTERMISSION—

“Ricercar” from The Musical Offering, BWV 1039, ]S Bach arr. Anton Webern
(1883-1945)
Symphony No. 4 in D minor, Opus 120 Robert Schumann

(1810-1856)
1. Ziemlich langsam: Lebhaft
II. Romanze: Ziemlich langsam
III. Scherzo: Lebhaft
IV. Langsam: Lebhaft

The Oakland Youth Orchestra acknowledges the support of the Clorox Company Foundation, the Bernard Osher Foundation,
the Ann and Gordon Getty Foundation, the Margaret Graupnet Living Trust, Robert A.D. and Debbra Wood Schwartz, and
Liftech. Additional Funding provided by the City of Oakland Craft and Cultural Arts Department and the California Arts
Council.

The Oakland Youth Orchestra’s media sponsor is Hills Publications.

\ Please silence all cellular phones and paging devices. j

anag



a Program Notes )

by Charley Samson, copyright 2002

Samuel Barber (1910-1981): Mutations from Bach

Scored for brass and timpani, Mutations was first played by Leopold Stokowski and the American Symphony Orchestra
in 1969.

In her biography of Barber, Barbara Heyman notes that Muzations is based on the chorale melody “Christe, du Lamm
Gottes” (Lamb of God, our Savior), which is “presented in four transformations chronologically ordered, beginning
with the earliest, a somber setting by the seventeenth-century composer Joachim Decker (1604). Next is Bach’s brighter,
richer harmonization as used in his Cantata No. 23 (“Du wahrer Gott und Davids Sohn”—Thou true God and David’s
Son), then the elaborate reworked version from his prelude for organ....Following is Barber’s own, slightly askew,
arrangement of Bach’s harmonization for a muted trumpet in its highest register, over a solo horn, with the melodic line
given greater prominence. The set of transformations concludes with a return to Decker’s version.”

Samuel Barber JS Bach | Leopold Stokowski

American composer Samuel Barber wrote to
his mother at age nine:

“I was meant to be a composer and
will be I'm sure...Don’t ask me to try
to forget this unpleasant thing and go
play football—please.”




notes

George Frederick Handel (1685-1759): Sinfonia (Entrance of the Queen of Sheba) to Act 111 of Solomon

Handel had already written Messiah, Judas Maccabeus, Samson and Joshua when he set to work on Selomon on May 5, 1748.
He finished it in six weeks. The first performance was given at Covent Garden in London on March 17, 1749.

The plot is based mostly on Biblical accounts of the wisdom of Solomon in the books of Chronicles and Kings. The third act
concerns a diplomatic visit of the Queen of Sheba and begins with a bustling Sinfonia depicting her arrival. Handel was never
averse to borrowing from other composers, and in the case of the Sinfonia purloined parts of a Telemann concerto, a harpsichord
gigue by Georg Muffat and Giovanni Porta’s opera Numitore.

George Frederick Handel: Overture to Agrippina

Before his triumphs in London, Handel conquered Italy as an opera composer. When Agrippina opened in Venice on December
26, 1709, the audience was stunned. According to one account, “they were thunderstruck with the grandeur and sublimity of
his style: for never had they known till then all the powers of harmony and modulation so closely arrayed, and so forcibly
combined.”

The libretto, by Cardinal Vincenzo Grimani, concerned the ambitious Empress Agrippina and her plans for a triple murder
to ensure that her son Nero be crowned Emperor. Christopher Hogwood calls it a “black comedy.. .laced with cynicism and

irony” and loaded with topical satire on the political situation in Italy at the time.

The first section of the Overture is borrowed from Handel’s sacred cantata “Donna, che in ciel” (HWV 233), which he wrote
three years before to celebrate Rome’s escape from an earthquake. Indeed, only five numbers in the opera were completely
original; over forty others had been stolen from other Handel’s works.

German composer Georg Friederich Hindel was
the son of a barber. His father wanted him to be a lawyer
and the boy practiced his music in secret. He later performed
and composed all over Europe and became,

\_ along with J.S. Bach, a master of the Baroque era. /

ot




notes
\

Johann Sebastian Bach (1685-1750): Brandenburg Concerto No. 4 in G major, BWV 1049

Sometime during the last half of 1718, Bach travelled from Céthen, where he worked as conductor of the court orchestra, to
Berlin, where he placed an order for a new harpsichord. While in Berlin, he performed for the Margrave of Brandenburg,
Prince Christian Ludwig. So impressed was the Prince that when Bach returned to take delivery of the harpsichord the next
year, he commissioned some music.

Bach must have known that he would never be paid, for instead of composing new music, he selected, or revised, six
concertos he was already using in Céthen, neatly copied them out, and sent them off to the Prince on March 24, 1721.

The fourth of these “Brandenburg Concertos” was probably written in late 1719 or eatly 1720. The work has solos for two
recorders (or flutes) and violin. In his book on Bach, Karl Geiringer comments: “Here the string instrument assumes a
dominant position, greater demands being made on its nimbleness than in any of Bach’s concertos for violin solo. A cheerful
pastoral character is created in the broadly contoured first movement....The following andante is the only slow movement in
the set in which Bach does not reduce the size of his orchestra.” The finale is “a fugue displaying good-natured jocularity. Near
the end, at the peak of the contrapuntal motion, Bach three times inserts powerful chords which harmonize the thinly
disguised main theme. A last entrance of the subject in the recorders brings the piece to its joyous conclusion.”

French philosopher Jean-Paul Sartre

wrote of Bach:
“He taught how to find
originality within
an established discipline;
actually—how to live.”

Anton Webern

Schumann, a German Romantic composer, wrote:
“It is the artist’s lofty mission
to shed light
on the depths of the human heart.”

k Robert Schumann j

G




notes

Johann Sebastian Bach (1685-1750): “Ricercar” from The Musical Offering, arr. by Anton Webern

In 1747 Bach was invited by the Prussian King Frederick the Great to visit him at his palace in Potsdam. Traveling with his
eldest son Wilhelm Friedemann, Bach arrived on the evening of May 7. He was welcomed by his second son, Carl Philip
Emanuel, who was Frederick’s personal harpsichordist.

Inside the palace, the King was about to begin a little musicale in which he would participate as a flute soloist. When news of
Bach’s arrival reached the King, he cancelled the concert and announced, “Gentlemen, old Bach is here.”

The King invited Bach to inspect his keyboard collection and to improvise on a theme supplied by himself. Bach complied,
to the amazement of all, with a three-voiced fugue. The next night, the King asked Bach to invent a six-voiced fugue on his
theme. Without offending the royal presence, Bach supplied instead a six-voiced fugue on his own theme.

Returning to Leipzig, Bach began assembling a whole series of pieces on “the right royal theme” titled The Musical Offering.
In July, he sent the music off to Potsdam.

In Bach’s day, the term “ricercar” was applied to virtually any type of fugue. In The Musical Offering there are two sections
titled “ricercar.” The first is Bach’s original three-voiced fugue on Frederick’s theme. The second is an ingenious six-voiced
fugue on the royal tune that Bach devised upon his return to Leipzig. It is this second “ricercar” that Anton Webern arranged
for small orchestra in 1934-5, and conducted on a BBC broadcast on April 25, 1935.

Robert Schumann (1810-1856): Symphony No. 4 in D minor, Opus 120

Schumann’s Fourth Symphony is really his second in order of composition. It was revised and published after his Third
Symphony, and therefore is numbered last nowadays.

Just two months after the first performance of his First Symphony, Schumann sketched his next. On September 13, 1841, he
gave the score to his wife Clara as a present for her twenty-second birthday. “I will portray you with flutes, oboes, and harps,”
he told her, even calling the work the “Clara Symphony.” Ferdinand David conducted the Leipzig Gewandhaus Orchestra for
the premiere on December 6, 1841. It failed miserably.

Ten years later, in the space of just seven days, Schumann revised the piece—"“a complete reorchestration of the old Second
Symphony,” as he put it. He found the new version to be “certainly better and more effective than it was before.” He even
considered changing the name to Symphonic Fantasy, because there were no pauses between movements.

Schumann conducted the first performance of the new version of the Symphony during the Spring Festival of the Lower Rhine in
Diisseldorf on May 15, 1853. This time, the work was a success. It was published that same year as Symphony No. 4.

In its thematic organization, Schumann’s Fourth Symphony anticipated some of the procedures of Liszt in his symphonic
poems. As Brian Schlotel puts it, “three short motifs, announced in the introduction, generate most of the melodic material
of the entire work. The Symphony is therefore given a powerful unity which overrides the looseness of form that might
otherwise result from the profusion of lyrical ideas and the mosaic patterns that Schumann liked to use....Also the character
of the four movements is entirely different—the first being eloquent and passionate, the second a Romance of great charm,
the third a vigorous Scherzo, while the Finale, after its majestic introduction, is all exuberance culminating in increasing
momentum.”

- /




Have You Registered?

®Scrip

Easy Online Registration
www.escrip.com

OYO Group ID
142496081

Every purchase helps OYO to make
our dream come true:

Tour 2004!

since 1906

everything musical

TUPPER & )YREED

The Bay Area’s Only Complete Music Store

2277 SHATTUCK AVENUE ¢ BERKELEY ¢ 841-1832

TupperReed @aol.com

BEST INSTRUMENT REPAIR CO
A & G MUSIC PRODUCTS CO
PARDUBA MOUTHPIECES

N

www.agmusic.com

DICK AKRIGHT

PHONE 510 832-2452
FAX 510 268-3757

564 14TH STREET
OAKLAND, CA 94612

OYO RETREAT SEPTEMBER 21, 2002 REDWOOD GLEN

clarinetists Anna-Louise Burdett, Yongeon Lee, DeMarus
Allen; bassoonists Jessica Peterson, Kyle Chin

B. Stack photos

horns Jay Sinha, Sean Sevilla, Sarah Yow
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Orchestral Music

HistoricaL PERIODS

It's past

But it's not over!

first permanent orchestras

opera invented

highly ornamented melody

rich counterpoint & strong bass line

.
Classmal ......................................................

clear, clean & balanced musical form
larger range of sounds & tempos
melodies are longer

harmonies are fuller

IO T ¢ T v i s 4 By B0 R P8 18 1 0

more emotionally intense & free

new instruments & more sound textures
folk melodies used

related to new work in art & literature

20th Céntury 8&Modern. ..o cih i,

built upon the previous centuries
anything goes

ﬂ\

Renaissance (1450-1600)
Baroque (1600-1750)

I:JS Bach 1685-1750
GF Handel 1685-1759

Classical (1750-1820)

Romantic (1810-1910)
¢—oR Schumann 1810-1856

A Webern 1883-1945
S Barber 1910-1981

h

&

music history \

20th Century & Modern (1900-present)

Each historical period built upon the riches that came before.

o/




DdanicL R. OLSON._
Violin Maker, Dealer & Restorer

I

Dedicated to Providing Quality

Vintage and Contemporary
Violins ® Violas ¢ Celli
at Modest Prices

Emphasizing Italian and French Makers

By Appointment
(510) 527-1391

Fine New and Used Pianos

Yamaha
Steinway
Pleyel
Bechstein

Bosendorfer
Mason & Hamlin
Hamburg Steinway

- Featuring

o Wi, Conpie Ehsinen . S5eniga

A0 ax 5t R B 0860 vl Swvongdnbanniosm!

Piedmont Piano Company

4382 Piedmont Ave. Oakland, CA

510-547-8188 www.piedmontpiano.com




Patrons

Gold *$5000 or more*
Bernard Osher Foundation
Jean Bogiages
Ann and Gordon Getty Foundation
The City of Oakland Cultural Arts
Clorox Company Foundation
Margaret Graupner Living Trust
Robert A. D. and Debbra Wood Schwartz

Silver *$2,500 - $4,999*
California Arts Council

Bronze *$1,500 - $2,499%
Liftech

Conductor’s Circle *$1000-$1499%
Levi Strauss Foundation

Soloists *$500 - $999*
Jay Levine
Zimmer Family Foundation

Principals *$150 - $499%
John Adams and Deborah O’ Grady
Steve Benting & Margaret Warton
Phyllis and Andy Chen
Chien Chiang & Huei-Mei Kao
Rita Chin
Citgo Refinery
Linda Colman
Rick & Karen Fenchel
In Sung & Sue Han
Michael and Susan Jordan
Beth Kean
Seung Jin Kim
Won Kim & Sookyong Kwak
Kiwanis Club of Oakland
Chung-Yiu & Georgiana Lam
Jessica and Igor Levental
Ingle & Kay Paik
Mildred Rosner
Gilbert & Dagmar Serota
Robert Steele & Alice Caldwell
Cline & Anne Tincher
In memory of

Carol Shulman, OYO 1968-69
Greta VanderRoest
In memory of

Carol VanderRoest Shulman
Union Bank of California

Musicians *$0-$149%
Thomas H. Bailey

Gillian Blair

Jane Bokan and Ron Smith

N

Catherine and David Burdett
Ronald Chew
In memory of

Mr. Rocha
Charles & Ilse Dickinson
Dawn Foster-Dodson
Randy Gan & Yi Cheng
Robert Gayle
Leonora Gillard Sleeter
Golden Eagle Refinery
In memory of

Carol VanderRoest Shulman
Lawrence Granger
Richard & Valerie Herr
Catherine and Andrew Hsia
Gertrude Johnson
In memory of

Carol VanderRoest Shulman
Lawrence Kohl
Irene Lasar
Yongjoon and Chanwon Lee
Donn Logan & Marcy Wong
Shanee and Victor Martin
Virginia McFann
Patricia and David Munro
Brian Nippa and April Wise
Kathleen Pickard
Martha Rowlands
In memory of

Harry Graham
Cyndy and Thad Salmon
Laurel Spahr & Mara Plotkin
Tony Suh & Suzette Leith
SBC Employees
In memory of

Harry Graham
Judith and Tex Schenkkan
Patricia & Nanda Sinha
Steve and Koko Stephen
Hanchen Tan and Sheila Shyuu
Tony Tsang and Fanny Lau
Martha Van Galder
Dr. and Mrs. Van Galder
In memory of

Hugh Floyd

Anne and Daniel Vastola

OYO Tour 2004

Your Name Here

A Special Thank You to:

Margaret Stuart Graupner
who bequeathed a significant gift to
Oakland Youth Orchestra.

HILLS NEWSPAPERS

4 Thank You, OYO Donors

Special Thanks
Alameda Education Foundation
Bob Athayde

Connie Chiba

Scott Cole

Crowden School

Leonora Sleeter Gillard
Sue Jordan

Jay Lehmann

OEBS

OYO Coaches

OYO Parents

Piedmont High School
Cynthia Powell

Private Music Teachers
Milly Rosner

Perika Sampson

School Music Teachers
Bob and Debbra Schwartz
Sheila Shyuu

Carl Stanley

Stanley Intermediate School
Mike Walden

In-Kind Contributions
Alice Arts Center
John Kendall Bailey
Jean Bogiages

Scott Cole

Rick Fenchel
Chung-Yiu Lam
Betsy London

City of Oakland
Oakland Museum
Kurt Patzner

Milly Rosner
Debbra Schwartz
Barbara Stack

Ted Yuan

Jesse Williams

OYO is a member agency
Bay Area Black United Fund

California




THE GEM GALLERY

~ Jewelry For All Occasions

Custom Designs
Distinctive Gold Jewelry

Beads From Around
The World

Turquoise &
Silver Jewelry

BILL'S TRADING POST
2945 College Ave. Berkeley (510) 841-1615

Authentic

American
Diamonds and Colored Gems Inzjion
Handcrafted Silver Arts & Crafts

by Award-Winning Silversmiths

Rick D. Fenchel

Certified Public Accountant

1399 Ygnacio Valley Road, Suite 5
Walnut Creek, California 94598

- www.bestmusicco.com

The largest selection of instruments in the Bay Area

at the BEST prices

~Highest quality new and wsed inscraments
~Experienced w-house repair seaff
1716 Broadway Sradent rental program
Oakland, CA 94612
510-832-2024

Phone (925) 934-3888 - FAX (925) 934-3988

Mon.-Sat. 9-5:30

forrests music
The Double Reed Specialists
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One of the Lem Companies

Construction Management Services:

@  Viability Reviews @  Contract Document Review ®  Quality Assurance

@  Constructability Studies &  Permit Expediting ® Testing & Inspections

@ Design Audits @  Value Engineering ® Change & Claims Management
@  Preliminary Budgets &  Document Control ® Facilities Management

® Estimating @  Cost Control & Accounting @ Coordinating Design &

® Scheduling & Management of Information Engincering Teams

1333 Broadway, Suite 250 . Oakland, CA. 946120 | 510.208.2710 @  510.208.27111@

www.lemcompanies.com

Our Purpose: Demonstrating the power of diversity to strengthen the world's social fabric.
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We invite you to visit us for:

One of the largest and finest selections
of string instruments and bows in the
United States.

The best discount prices on strings and
accessories.

Repairs and restorations of the highest
quality.

Rentals of fine string instruments at the
best rates.

A truly professional staff to assist and
advise you.

If you are looking for a fine violin or bow,
now is a great time to visit us. We have
an unusually fine selection!

IFSHIN VIOLINS
1633 University Ave.
Berkeley, CA 94703

510-843-5466
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